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THE ART JOURNAL. 



Not a few of this artist's portraits are those of children, and 
to these, following the example Sir J. Reynolds occasionally set, 
Mr. Peele sometimes gives the character of a fancy subject ; as 
in the picture engraved here, to which we have given the title 
of 'The Bird's Nest,' but which, when exhibited at the 
Academy in 1872, was called simply ' Children of Robert Thorn- 
ton, Esq.' This method of treating juvenile portraiture is both 
pleasant and commendable ; it retains the individuality, while 
it takes the impersonation out of the category of a mere portrait 
dressed and set up for the occasion — as we most frequently see 
such works — by giving to it some occupation or amusement that 
associates the child with its daily life. 

The picture called ' Music of the Reeds ' is the property 
of Mr. Arnold Baruchson, of Liverpool. The model of the figure 
was a little Spanish girl named Eloise D'Herbil, a very clever 
pianiste, who in her time performed before the Queen. Among 
the stories told about the origin of Music, is that it had its 
birth in the rustling of reeds when shaken by the wind : a pretty 
idea, which the artist has aimed to embody in his picture, and 
thus to attach a sentiment of interest to what otherwise would 
be little else than a pleasing portrait. Eloise has a pretty, cheer- 
ful face, but the instrument she holds in her hand is more suited 
to her brother, if she had one, than herself : one scarcely expects 
to hear a female Corydon or Thyrsis waking, as of old, the echoes 
of the woods and fields with their pipings — 

" Et certamen erat, Corydon cum Thj'rside, magnum." 

Still, the pipe and the waving reeds are quite suggestive of the 
painter's intention. 
It may fairly be assumed that ' The Little Laundress ' is 



not the portrait of one of Mr. Peele' s usual "sitters;" none 
of whom, we venture to assert, would care to be presented on 
canvas with bare arms steeped to the elbows in a tub of soap- 
suds, though engaged in a very- necessary and useful domestic 
operation : the child, however, seems quite at home in the work, 
and is thereby training herself for an industrious and tidy house- 
wife, if ever she should come to have a home and a tub of her 
own. The picture is well painted throughout to the minutest 
accessory, and is so far naturalistic that no attempt is made to 
idealise the subject by giving to the young laundress graces 
incompatible wilh her condition in life or the occupation in which 
she is at the present time so busy. 

Among the numerous works of this genre class which this 
artist has painted and exhibited may be enumerated ' Grace 
before Meat,' 'A Highland Supper,' 'The Hard Sum,' 'Tired 
Playfellows,' ' One Tune more,' ' Sunny Days of Childhood,' 
' Blowing Bubbles,' ' A Momept of Suspense,' ' Asleep on Duty,' 
' Prayer for Health,' &c. &c. ; this last picture was purchased 
by Messrs. Graves & Co., who published a large engraving of 
it. In all his works Mr. Peele's aim and purpose seem to have 
been to show as much of the poetic side of nature as is con- 
sistent with his subject — to preserve its individuality while 
imparting to it something beyond mere naturalism. In all 
probability he would argue, that if Art can do nothing more than 
represent nature in such an aspect, and if no perception of her 
inner beauty is suggested, then it would be of little or no benefit 
to mankind. One thing is quite certain, that during the thirty 
years of his practice he has not been enticed away from the 
style he marked out from the first by adopting any other. 

James Dafforne. 
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CORRESPONDENCE. 



ITALIAN MARBLE FOR SCULPTURE. 

LOOKING through a volume of the Art ^ournalior 1870, 
I notice an article headed " Italian Marble for English 
Sculptors." Permit me to offer some observations, which I 
should have made before if I had happened to see the paper in 
question. Being established in this country as a merchant, I 
have also had opportunities of doing business in marble, and 
knowing the value on the spot of production, I was surprised 
to see the figures mentioned by a "gentleman well known as 
commanding the chief supply in England," whilst I can only get 
prices very much inferior. I happened once to have some 
blocks, of rather large size, of green marble, beautifully veined, 
on which I had advanced money, and in order to realise I sent 
them to England to be disposed of, but was obliged to sell them 
there at a very low price, and lost money, whilst I am persuaded 
that the buyer must have made considerable profit. I think it 
is right that the marble merchants in London should make 
remunerative profits, but as they do not seem disposed to deal 
reasonably with sculptors, these latter ought to address them- 
selves to merchants in this country, and I shall be glad to 
execute their commissions. There are plenty of white marble 
blocks here, and we are so near Carrara that it is an easy matter 
to go there in order to select blocks. 

Adolphe Tschudi. 
Piazza Soziglia, Genoa. 



A PORTRAIT BY FRANCISCO DA PONTE. 

We have received from a correspondent the following account 
of a recently-discovered picture by F. da Ponte. — Ed. A. y. 

The picture, which has been declared genuine by competent 
authorities, is a beautifully-executed portrait of a member of the 
renowned family of the Diodati, who are mentioned by Nostre- 
damus, in his "History of Provence," p. 697, and by other 
historians, from the thirteenth to the seventeenth century, as 



having rendered important services in science, literature, and 
arms. Charles V. stood godfather to the grandson of Michel 
Diodati, who was chief magistrate of the Republic of Lucca in 
the fifteenth century ; and Giovanni Diodati, born 1575, was 
obliged to leave his country and settle in Geneva, for favouring 
the movement of the Reformation in Italy. He was an eminent 
preacher and theological writer. A portrait engraving of this 
Giovanni Diodati is in the British Museum, and bears a striking 
family likeness to the picture by Francisco da Ponte recently 
discovered. This is the more remarkable as the portrait in the 
British Museum is that of an elderly man, whilst the latter is 
that of a very handsome man about thirty-five years of age only. 
It bears the following inscription : — 

iqa georgius d 

datis sigismvnd 

filivs venetis 

crem* imperantibvs 

AUC FRANi^o PONTIC 
ANNO DOM MDVIII 

" John George Diodati, son of Sigismund, whilst the 
Venetians ruled in Cremona, by Frattcisco da Ponte, certified 
by the notary, A.D. 1508." 

The possession of Cremona was unfortunate for Venice, and 
was the immediate cause of the league of Cambray which 
was so cruelly disastrous. The league was signed December, 
1508, and this picture seems to have been a defiant answer on 
the part of Venice, not only to Cremona, but to the Pope and his 
allies. It will perhaps not only prove that other works considered 
to be by Giacomo da Ponte (II Bassano) are by Francisco ; but • 
it would seem to evidence that the style of Giacomo, instead of 
being in imitation of Titian, which has been stated, was really 
the style of his father and teacher, Francisco, founder of the 
Bassan School. 

The portrait is in the possession of C. W. Stokes, Esq., Es- 
monde House, Court Hill, Lewisham, S.E., London, who will be 
happy to show it on presentation of private cards. 



